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CONCEPT OF THE SOLO PROJECT BOOTH S12

All the pieces stem from a widespread sense of fear and hopelessness that has
intensified in Europe in recent years: COVID, political polarization, approaching
wars —and those that aren't, but we follow daily on our mobile phones— the
economic crisis, the climate crisis and the resurgence of the far right.

Caminante no hay camino (Traveller, there is no path), the title of Machado's
famous poem, runs endlessly, printed on a treadmill belt. When taken out of
context, the phrase serves as a slogan for our incapability of moving forward.
At the same time, Caminante no hay camino pulls on the thread of the poem's
main theme, which is an ode to freedom and hope. Machado tells us that life is
not predefined, but is constructed with every decision and action we take. It is
an invitation to embrace the future's unpredictability and live intentionally,
while letting go of the past. As someone born in the beginning of the 90s,
Berenguer was raised on the principals of the “culture of effort” and neoliberal
policies that promised everything is possible, and solely up to us. This false
promise —which ignores social inequality and class structures— has shaped a
generation that is highly cynical and frustrated. The pathless traveller becomes
a metaphor for the difficulty of envisioning a future in which social, political,
and economic circumstances are conducive to life.

Sunflowers, previously used by the artist in other projects as symbols of energy
and exhaustion linked to the cycles of labour and exploitation, also appear in
this solo project as symbols of nourishment, time, fertility, and most
importantly, the sun: the primordial energy that makes life on Earth possible.
The wax sculptures are inspired by a method of collecting and drying sunflower
seeds meant for human consumption in which the blossoms are cut and pinned
upright on their own stems to aid in drying and avoid mould. Through this
gesture, the plant dies and the sunflower slowly dries out, maintaining some
resemblance to its original form, yet being artificially forced to forever face
upward.

The installation's title, Clockwise, emphasizes the prevailing concept of time
while also obliquely referencing the present political movement's broad
rightward tilt.
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The sunflowers pierced by their own stems embody the death of solar
symbols— the end of the possibility of a life cycle. The artist’s drawings also
evoke this idea; titled 5 billion years, they reference the estimated time
remaining until the sun's explosion.

The concept of energy is an overarching theme in Berenguer’s presented works,
exemplified by the drawings, through the image of the sun at the time of its
explosion and the energetic and repetitive gesture of the technique used to
scratch wax onto paper; by the treadmill, which is connected to an electrical
outlet and serves to consume our energy with the promise that we will generate
more; and, lastly, by the sunflowers, which are destined to follow the rotation
of the sun and are made of wax, a substance that, when burned, transforms
and releases energy in the form of heat and light.

In these pieces, Berenguer also explores the concept of finitude —understood
as a natural and cyclical phenomenon, and therefore bound to repetition— in
its various scales, from the most extreme —the end of the world— to others
less distant, but no less difficult to imagine, such as the end of one’s own life, a
political system, or simply, an idea.
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CONCEITO DO SOLO PROJECT BOOTH S12

A proposta da Mariona Berenguer, irrompe do sentimento generalizado de
medo e desalento que se intensificou na Europa nos Ultimos anos: a pandemia
de COVID-19, a polarizagdo politica, as guerras que se aproximam — e aquelas
que apesar de distantes, acompanhamos diariamente através dos nossos
telemoveis — a crise econdmica, a crise climatica e a reaparicdo da extrema-
direita.

A frase que da titulo ao conhecido poema de Antonio Machado, Caminante no
hay camino, repete-se incansavelmente como o nome de uma marca
estampado numa passadeiraa de corrida. Desassociada do poema, esta frase
funciona como um slogan ou um sinal, que nos alerta sobre a incapacidade de
continuarmos. Em simultaneo, Caminante no hay camino puxa o fio que
desvela todo o poema, sendo na sua génese uma ode a esperanca e a liberdade.
Machado diz-nos que a vida ndo esta predefinida, mas sim que é construida a
cada decisdo e acgdo que tomamos. Trata-se de um convite a viver de forma
consciente, sem apego ao passado e aceitando a incerteza do futuro. Como
parte da geracdo que nasceu no inicio dos anos noventa, a artista cresceu com
o ideal da cultura do esforgo e das politicas neoliberais que prometeram que
tudo é possivel, e que apenas dependia de nds. Essa falsa promessa que ignora
a desigualdade social e as caracteristicas individuais de cada pessoa, provocou
na geracao da artista um relevante grau de frustracdo e cinismo. O caminhante
sem caminho retrata a metafora da dificuldade em imaginar um futuro em que
as condicGes — politicas, econdmicas e sociais — sejam favoraveis a vida.

Os girassoéis - utilizados anteriormente pela artista em outros projetos como
simbolo da energia e do esgotamento relacionados aos ciclos de trabalho e da
exploracgdo, aparecem também como representacdo do alimento, do tempo, da
fertilidade e, sobretudo, do sol; como energia primordial que permite a vida na
Terra. Esta forma de apresentacdo € inspirada num processo de colheita e
secagem das sementes para consumo humano. Com a intencdo de facilitar sua
secagem e evitar o aparecimento de fungos, as flores sdo cortadas e cravadas
nas suas proprias hastes voltadas para cima. Com esse procedimento, a planta
morre engquanto o girassol vai secando e também mantém uma certa
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semelhanca a sua forma original, vendo-se forcado a estar encarado sempre
para cima.

O titulo desta instalagdo, Clockwise, realca o conceito dominante do tempo e
como este foi modificado e imposto sobre a atividade humana, mas também
aponta de forma subtil o desvio neoliberal generalizado para a direita.

Os girassois atravessados pelas suas préprias hastes encarnam a morte dos
simbolos solares, o fim da possibilidade do ciclo. Os desenhos de Berenguer
remetem também a essa ideia, com o titulo 5 billion, aludem ao tempo
estimado até a explosdo do sol.

Todos os trabalhos se reinem no conceito de energia: os desenhos através da
imagem do sol no momento da sua explosdo, também no traco enérgico e
repetitivo da técnica utilizada para riscar o bastdo de dleo sobre o papel; a
passadeira de corrida conectada a uma tomada elétrica, que tem a fungéo de
consumir a nossa energia com a promessa de que produziremos mais; e por
fim, os girassois, destinados a seguir a rotacdo solar, materializados em cera, e
guando esta em estado de combustdo se transforma libertando energia em
forma de luz e calor.

Com estes trabalhos, Berenguer também explora o conceito de finitude -
entendido como um fendmeno natural e ciclico, destinado a repeticdo,
abordando-o nas suas diferentes magnitudes. Desde a mais extrema: o fim do
mundo, até outras menos distantes — mas ndo menos dificeis de imaginar —
como o fim da propria vida, de um sistema politico ou simplesmente de uma
ideia.
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CONCEPTO DEL SOLO PROJECT BOOTH S12

En la propuesta de Mariona Berenguer, todas las piezas nacen del sentimiento
generalizado de miedo y desesperanza que se ha intensificdo en europa
durante los ultimos afios; el COVID, la polarizacio politica, las guerras que se
acercan -y las que no, pero seguimo a diario en nuestros telefonos mobiles- la
crisis economica, la crisis climatica y el resurgimiento de la extrema derecha.

La frase que da titulo al conocido poema de Machado, Caminante no hay
camino, se repite incansablemente como el nombre de una marca estampado
en una cinta de correr. Desvirtuada del poema, esta frase funciona como un
slogan o una sefial que nos advierte de la incapacidad de continuar.

A su vez, Caminante no hay camino tira de la lengua que arrastra todo el
poema, siendo originariamente una oda a la esperanzay la libertad. Machado
nos dice que la vida no estd predefinida, sino que se construye con cada
decision y accién que tomamos. Es una invitacion a vivir conscientemente, sin
apegarse al pasado y aceptando la incertidumbre del futuro.

Como parte de la generacion nacida a principios de los noventa, la artista ha
crecido con las ideas de la cultura del esfuerzo y las politicas neoliberales que
han prometido que todo es possible y solo depende de nosotros. Esta falsa
promesa, que ignora la desigualdad social y las caracteristicas individuales de
cada individuo, ha provocado en su generacién un alto grado de frustracion y
cinismo.

El caminante sin camino se presenta como una metéfora de la dificultad de
imaginar un futuro en el que las condiciones —politicas, econémicas y
sociales— sean favorables a la vida.

Los girasoles, utilizados anteriormente por la artista en otros proyectos como
simbolo de la energia y el agotamiento relacionados con los ciclos del trabajo y
la explotacion, aparecen también como representacion del alimento, el tiempo,
la fertilidad vy, sobre todo, del sol; como la energia primordial que permite la
vida en la Tierra. Esta forma de presentarlos, esta inspirada en un proceso de
recoleccién y secado de las semillas para el consumo humano. En el cual, con la
intencion de facilitar su secado y evitar la aparicion de hongos, las flores son
cortadas y clavadas boca arriba sobre su mismo tallo. Con este gesto, la planta
muere y el girasol se va secando mientras mantiene cierta similitud con su
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forma original, pero forzados a mirar siempre hacia arriba.

El titulo de esta instalacién, Clockwise subraya la nocion dominante del tiempo,
pero también alude, con un guifio sutil, a la deriva generalizada ‘hacia la
derecha’ que se observa en la politica.

Los girasoles atravesados por sus propios tallos encarnan la muerte de los
simbolos solares, el fin de la posibilidad del ciclo. Los dibujos de Berenguer
remiten también a esta idea, llevando por titulo 5 billion, apuntan al tiempo
estimado hasta la explosién del sol.

Todos estos trabajos hacen referencia al concepto de energia: en el caso de los
dibujos, a través de la imagen del sol en el momento de su explosién, asi como
del trazo enérgico y repetitivo de la técnica utilizada para rayar la cera sobre el
papel; en la cinta de correr, conectada a una toma eléctrica, que tiene la funcion
de consumir nuestra energia con la promesa de que generaremos mas; y, por
ultimo, en los girasoles, destinados a seguir la rotacion solar y realizados en
cera, un material que, a través de su combustién, se transforma liberando
energia en forma de luz y calor.

Con estas piezas, Berenguer explora el concepto de finitud, comprendido como
un fendmeno natural y ciclico, y por tanto, destinado a la repeticion,
abordandolo en sus distintas magnitudes. Desde la mas extrema: el fin del
mundo, hasta otras menos lejanas —pero no menos dificiles de imaginar—
como el fin de la propia vida, de un sistema politico o simplemente de una idea.
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Clockwise, 2025

Casting wax, metal and wick.

Cera de fundicdo, metal e pavio.

Cera de fundicion, metal y mecha.

130 x 250 x 55 cm.

(variable dimensions depending on installation)
(dimensdes varidveis consoante a instalagdo)
(dimensiones variables dependiendo de la
instalacion)
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CAMINANTE NO HAY CAMINO, 2025
Treadmill and screen printed letters.
Letras impressas em passadeira.
Cinta de correry letras serigrafiadas.
150x 57 x 11,5 cm.
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5 billion, 2024

Oil stick and pigment on Hahnemiihle Paper 310gr.  Bastdo de dleo e pigmento sobre papel Barra de 6leo y pigmento sobre papel Hahnemtihle
Moldura em aluminio branco. Marco de aluminio blanco.
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5 billion (1=11 =11 -1V)
36 x 24 cm. (drawing/desenho/dibujo)
38,5 x 26,53x 3,5 cm. (framed/emoldurado/enmarcado)
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Mariona Berenguer (b. 1992 Barcelona, Spain) lives
and works in Berlin, Germany.

She graduated with honors from the Massana
School in Barcelona and with an extraordinary prize
from the University of Fine Arts in Barcelona.

Her works have been presented in national and
international exhibitions, including: Halle fur Kunst
(Lineburg, 2025); Galleria NAVE (Lisboa, 2024);
Expo Chicago (Chicago, 2024); Pablo’s Birthday (New
York, 2024); Galerie im Saalbau (Berlin, 2024);
Kunst&Co (Flensburg, 2023); GROVE (Berlin, 2023);
Raccoon Projects (Barcelona, 2022); ChezPlinio
(Milan, 2022); Sainte Anne Gallery (Paris, 2022);
Gr_und (Berlin, 2021), Felicia Fuster Foundation
(Barcelona, 2021); Kunstquartier Bethanien (Berlin,
2019); LOOP Festival (Barcelona, 2019); and XXI
Bienal d’Art Contemporani Catala (around Catalonia,
2018). For her artistic practice, she received the
Felicia Fuster Foundation Grant (2019), the
NEUSTARTKULTUR Fellowship for Visual Artists
(2022) and the Project funding by the Schleswig-
Holstein Ministry of Research and Culture (2023).
This year, her work was shown in The Screen at Art
Brussels (Brussels) with Galeria NAVE.

galerianave.com nave@nave.com
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Mariona Berenguer’s practice spans a wide range of
materials and techniques, primarily articulated
through sculptural and installation-based works.
With a critical and poetic gaze, she takes conflict as
a point of departure, exploring fundamental
tensions within human experience such as desire,
loss, and identity. In recent years, her work has
focused on investigating how labour —now moved
to the center of human consciousness— shapes
creative processes and the value and belief systems
underlying them. Her current research turns toward
the notion of the future, marked by uncertainty and
the restless pulse of the present.
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SOLO EXHIBITIONS

2024 Redemption, Maybe Galerie im Saalbau (DE)
2023 Keep Away From Fire, curated by Lisa Deml,
Verein fur Gegenwartskunst Kunst&Co, Flensburg
(DE)

2022 About Desire, Curated by Margot Cuevas,
Racoon Projets, Barcelona (ES)

2021 The Empty Nest, Project Space GlogauAir,
Berlin (DE)

2019 Western Loop, Center Grau-Garriga of
Contemporary Textile Art, Sant Cugat del Vallés (ES)
2016 The Crack, Space Between, Mutuo Gallery,
Barcelona (ES)

GROUP EXHIBITIONS

2025 IN/SOMNIA, Halle fur Kunst Lineburg (DE)
2024 RANDOM, AZAN space project, Lisbon (PT)
2024 Be My Guest, curated by NAVE, Galeria NAVE,
Lisbon (PT)

2024 Strata, Pablo’s Birthday Gallery, New York
(USA)

2023 Unravel at night, Studio Hanniball, Berlin (DE)
2023 SWEAT, curated by Hannah Wiedner, Grove
Gallery, Berlin (DE)

2022 Remote 01, curated by 2322, Kureuzberg,
Berlin (DE)

2022 Versa, curated by Lisa Deml, Salon Am
Moritzplatz, Berlin (DE)

2022 Gezahmte Bestiacce, Chezplinio, Milan (IT)
2022 Off Water I, curated Alizée Gazeau, Sainte
Anne Gallery, Paris (FR)

2021 Off Water |, curated Alizée Gazeau, Grund Art
Space, Berlin (DE)

2021 Zuneigungsbewirtschaftung, duo exhibition
with Kris Douglas, Interface, Berlin (DE)

2020 Poeétiques del desig i la memoria, Felicia Fuster
Foundation, Barcelona (ES)
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2020 Sense titol 2020, University of Fine Arts,
Barcelona (ES)

2020 Site Unseen, Berlin Art Week, Monopol, Berlin
(DE)

2019 Western Loop, Installation for Loop - Videoart
Festival of Barcelona (ES)

2019 Chimera, curated by Semra  Sevin,
Kunstquartier Bethanien, Kreuzberg, Berlin (DE)
2019 The Internet of Animals, Mutuo Gallery,
Barcelona (ES)

2019 Fake Paradise, curated by Nathalie Rey, Es-
Fera72 Gallery, Barcelona (ES)

2018 X! Biennial of Catalan Contemporani Art (ES)
Itinerant by: Centre d’Art Maristany, Biblioteca
publica de Lleida, Espai Eat Art de la Fundacié Lluis
Coromina, Tinglado 1 Port de Tarragona, Centre de
Lectura - Sala Fortuny Centre d’Art Contemporani LA
SALA, Aula de Cultura Forum Berger Balager,
Contemporary Art Show (ES)

2018 Ofia Art Show. Installation “Opus 117,
Benedictine Gardens of the monastery of San
Salvador, Burgos (ES)

2017 The Brave You, TEDxBarcelonaWomen, Mazda
Space, Barcelona (ES)

2017 Opening Statement, Gallery Es-Fera72, Sant
Cugat del Vallés (ES)

2017 Collective exhibition AES, Sabadell Academy of
Fine Arts (ES)

2016 Women’s Visions, Barcelona gallery weekend,
Mutuo Gallery, Barcelona (ES)

2015 Endogen/ Exogen, lafuturA Gallery, Barcelona
(ES)

2014 Black Ceramic, History Museum of Sant Feliu
de Guixols (ES)

2014 Instints, Limited Editions Gallery, Barcelona
(ES)

AWARDS

2023 Project funding by the Schleswig-Holstein
Ministry of Research and Culture (DE)

2022 Scholarship Art Fund for the Promotion of
Contemporary Visual Art, NEUSTART Kultur (DE)
2019 Selected for the VI Edition of the Felicia Fuster
Visual Arts Young Creation Grants (ES)

2018 Selected for the XXI Biennial of Catalan
Contemporary Art (ES)

RESIDENCIES

2020 Berlin Guest Resident, GlogauAir, Berlin (DE)
2014 Artist in residence in sculpture, Contemporary
Art Center of Ifitry (MO)

PROJECTS

2024 Artist Talk: 22 Jornada ESCultural. Mariona
Berenguer and Anna Irina Russell. Escola Massana,
Barcelona (ES)

2024 Artist Talk: Mariona Berenguer and Stefan
Knauf. Hosted by Dr. Daniel Sherer. Princeton
University. New Jersey (USA)

2018 Classes of casting molds (6 months) “Initiation
to the molds” and “Molds II: Obtaining bronze
pieces”. Casa Aymat, Sant Cugat del Valles (ES)
2017 Masterclass “Object and metaphor in
sculpture”. Casa Aymat, Barcelona (ES)

2017 Masterclass “Introduction to molds”
Aymat, Barcelona (ES)

2017 Masterclass of experimental drawing with live
model, Centre d’art Maristany (ES)

2016 Classes of experimental drawing with live
model. (9 months) Dterra Gallery, Sant Cugat del
Vallés (ES)

2014 - 2015. Responsable of the casting and molding
workshop. Massana School, Barcelona (ES)

Casa
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